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Rulers	  Portraits	  on	  Coins	  and	  in	  Arts	  –	  a	  Comparison	  
	  
	  
By Carol Schwyzer, © MoneyMuseum 

Sometimes, portraits can be so lifelike that they cost the portrayed's life. In 1793 the French king Louis 
XVI ended up on the scaffold because in Varennes, on his way out of the country, he was recognised by 
a postmaster's son. The king bore far too much resemblance to his effigy on the circulating coins! 

Whenever a ruler has him or herself portrayed, two components come into play: the person as an 
individual and as the representative of his realm, his throne and his people. Besides, regents like to be 
portrayed by the best artists of their time, because every subject or citizen is to know what the boss 
looks like. On the other hand his image is to be kept until long after his death. 

This picture tour is all about such portraits, comparing the effigies of rulers on coins with those of other 
forms of portrayal and revealing thus different facets of their personality. 
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Alexander	  III	  the	  Great,	  king	  of	  Macedonia	  (336-‐323	  BC)	  

	  

 
	  
Left:	  Motif	  on	  a	  tetradrachm,	  minted	  under	  Ptolemy	  I	  Soter,	  satrap	  of	  the	  kingdom	  of	  Egypt,	  Alexandria,	  
around	  320	  BC.	  Right:	  Detail	  from	  the	  Alexander	  mosaic,	  Pompeii,	  2nd	  half	  of	  the	  2nd	  century	  BC,	  Museo	  
Archeologico	  Nazionale,	  Naples	  

 

The tetradrachm shows Alexander the Great wearing an elephant's scalp, a symbol referring to his 
conquest of India, and the attributes of Zeus: the horn of Ammon and the aegis, a cape worn to 
demonstrate protection provided by a high religious authority or even a god. As a young man, 
Alexander conquered the entire Persian Empire in just three years. The coin, one of the most beautiful 
and lifelike portraits of the Macedonian king, shows a man with a resolute chin, a hooked nose and big 
eyes, that may look somewhat shocked, but actually were a symbol for divinity at those times. 

This coin was a turning point in the history of coinage. Until then, western money had never depicted 
human beings but only idealised images of heroes and deities. Yet this is a realistic effigy. Still, the 
attributes of Zeus, the highest of the Greek gods, suggest that Alexander was more than an ordinary 
mortal. How else could he have conquered such a vast empire in such a short time? 

The Alexander of the mosaic, a popular ancient form of art, resembles the image on the coin. However, 
Alexander is wholly human here, a brown-eyed warrior on his way into the Battle of Issus of 333 BC. 
The 23-year-old storms ahead on his horse, determined to meet and defeat the Persian Great King 
Darius III. The famous mosaic from the 2nd century BC is most certainly a copy of an artwork dating 
from the 4th century BC, the lifetime of Alexander thus. 
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Gaius	  Julius	  Caesar,	  Roman	  politician,	  commander	  and	  author	  (*100	  
BC,	  †	  44	  BC)	  

	  

 
	  
Left:	  Motif	  on	  a	  denarius,	  minted	  by	  the	  Roman	  Republic,	  traveling	  military	  mint,	  44	  BC.	  Right:	  Detail	  from	  
a	  bust	  of	  green	  basanite,	  2nd	  half	  of	  the	  1st	  century	  BC,	  Pergamon	  Museum,	  Berlin	  

 

The denarius shows Gaius Julius Caesar wearing a laurel wreath, only a few days before his 
assassination on the Ides of March in 44 BC. The successful commander seems to cry out, "Look at me, 
I am dictator for life and the first Roman whose portrait was stamped on a coin!" The sloppy engraving 
and the wrinkled neck seem to point out that the power-hungry man has not much time left, however. 
That Caesar is depicted as an "old" man here might be due to the Roman notion that only high age 
grants the wisdom necessary for conducting reasonable politics. 

His infringements against the principles of the Roman Republic and his aspiration for royalty might 
have cost Caesar's life. Nevertheless, regarding the future development of Rome, he was certainly on the 
right track: in due course, his grandnephew and heir Octavian turned Rome into an empire. In the titles 
of Caesar, Kaiser and Tsar, the name of the haggard trendsetter with the high forehead endured. 

The head from green basanite shows Caesar as a sharp thinker, a farsighted strategist – and an attractive 
man. This, at least, was evidently how a certain Cleopatra saw it. And vice versa, for in 48 BC Caesar 
succumbed to the voluptuous charms of the Egyptian queen. Egypt, for that matter, is the supposed 
place of origin of the bust. Marmoreal busts were a common form of portrayal in antiquity and just like 
coins used as a means to announce to the world who was in charge. 
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Frederick	  II	  of	  Hohenstaufen,	  emperor	  of	  the	  Holy	  Roman	  Empire	  
(1220-‐1250)	  

	  

 
	  
Left:	  Motif	  on	  a	  half	  augustalis,	  minted	  under	  Frederick	  II,	  Brindisi,	  around	  1231.	  Right:	  Detail	  from	  the	  
illustration	  "Frederick	  II	  and	  his	  falcon"	  from	  his	  book	  "De	  arte	  venandi	  cum	  avibus,"	  late	  13th	  century,	  from	  
the	  manuscript	  in	  the	  Biblioteca	  Apostolica	  Vaticana,	  Rome	  

 

Frederick II, who, significantly, spent most of his life in Italy, presented himself in the style of the 
Roman emperors on this coin: in antique robes and with a laurel wreath on his head. The illustration, on 
the other hand, shows him as a child of his time, the Middle Ages. The emperor, depicted in a stylised 
manner, as befitted the gothic and its orientation towards the afterlife, looks at us as a courtly sovereign. 
Matching the delicate gothic idea of man he appears like a poet of the Manesse Codex – unlike on the 
coin, where he is depicted heroically and manly, and on which becomes manifest his sense of mission as 
the successor of the antique emperors in the Holy Roman Empire. 

The versatility of Frederick II was remarkable. He was the organiser of a tight bureaucracy, commander 
of the Sixth Crusade, patron of the arts, founder of universities and author of a scientific work on "The 
art of hunting with birds." It is thus not amazing that his contemporaries called him "stupor mundi" 
(wonder of the world). 
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Galeazzo	  Maria	  Sforza,	  duke	  of	  Milan	  (1466-‐1476)	  

	  

 
	  
Left:	  Motif	  on	  a	  ducat,	  minted	  under	  Galeazzo	  Maria	  Sforza,	  Milan,	  after	  1474.	  Right:	  Detail	  from	  a	  portrait	  
of	  Galeazzo	  Maria	  Sforza,	  painted	  by	  Piero	  del	  Pollaiuolo	  in	  1471,	  Galleria	  degli	  Uffizi,	  Florence	  

 

The coin points it out: this condottiere is still young, but already powerful. He has every reason, with his 
renaissance hairstyle and his prominent nose, to hold his head high. After all at the age of only 22, 
Galeazzo Maria Sforza succeeded his father, who had been renowned for his military talent, and who 
had become duke of Milan by marrying the daughter of a Visconti. Rightly so, then, the power and the 
strength associated with the name of Sforza is mirrored on this ducat. 

What the coin cannot show, the painting by the Florentine Piero del Pollaiuolo with its masterly play of 
light and shadow accentuates all the more. The same head in front of a black background, the same 
profile – but what a noble pallidness. This courtier, clad in velvet, shows exquisite taste. He summoned 
musicians to his court, artists, scientists. What the portrait does not reflect is that this capable ruler also 
supported innovations in agriculture. Yet the eyes look slightly malicious and cruel. And is there not 
some kind of voluptuousness around his lips? Galeazzo was known as a despot and a debauchee – 
which was not at all unusual for a prince of his time, as the Renaissance called for the development of 
all human vigors, and thus also of the drives. 
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Isabella	  I	  of	  Castile	  and	  Ferdinand	  II	  of	  Aragón,	  kings	  of	  Castile	  and	  
Aragón	  (1479-‐1504)	  

	  

 
	  
Left:	  Motif	  on	  a	  dobla	  excellente	  undated,	  minted	  under	  Ferdinand	  and	  Isabella,	  Seville,	  around	  1497.	  Right:	  
Detail	  from	  the	  wedding	  portrait	  of	  Ferdinand	  and	  Isabella	  from	  1469,	  Palacio	  del	  convento	  de	  las	  MM.	  
Agustinas,	  Madrigal	  des	  las	  Altas	  Torres,	  Spain	  

 

Isabella, the coveted heiress of Castile, was reluctant for a long time before choosing a husband. When 
she finally decided to marry young Ferdinand of Aragón, she laid down her conditions: Ferdinand was 
not to take any decisions in Castile without her consent, and every decree was to be signed by both of 
them. 

The principle of double rule is documented on the coin rather abstractly. The Catholic Monarchs are not 
shown as individuals but as two crowned heads on par with each other, representatives of a strong Spain 
and equal partners – long before the emancipation of women came into focus. The successful royal 
couple stands for the definite union of Spain and for the expulsion of the Moors from Andalusia. Based 
on the discoveries of Christopher Columbus, their reign also marked the advancement of Spain as a 
world empire. 

It was Isabella who, after the fall of Granada in 1492, allocated ships and means for Columbus' travels. 
It is apparent from the wedding portrait that she was the pioneering spirit. Ferdinand is shown with soft 
features and a sensual mouth, while Isabella is illustrated as a beautiful self-confident woman of 
resolute looks. Besides, as if the artist wanted to express that this marriage was motivated not by love 
but by political reasons, the couple does not look at each other, but gazes into their predetermined great 
future. 
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Julius	  II,	  pope	  (1503-‐1513)	  

	  

 
	  
Left:	  Motif	  on	  a	  giulio,	  minted	  under	  Julius	  II,	  Rome,	  around	  1508.	  Right:	  Detail	  from	  a	  portrait	  of	  Julius	  II,	  
painted	  by	  Raphael	  1511-‐1512,	  National	  Gallery,	  London	  

 

It is hard to believe that those two pictures portray the same man! The coin shows a bull-necked, power-
hungry go-getter exuding absolute determination. Indeed Julius, one of the great Renaissance popes, 
stopped at nothing to achieve his aims. He was ready to go to any length to restore the old greatness of 
his realm, the Papal States. It was he who had the old St. Peter's Basilica dismantled in order to erect the 
Papal Basilica of Saint Peter that we know today – a symbol of his own greatness, and of that of papacy. 

How very different appears the old man on the intimate portrait of the Renaissance artist Raphael. Lost 
in thought he seems gentle, fragile and, due to the slightly down curved corners of his mouth, a little 
weary. Only the red camauro, the official headgear of the popes, points to his high office. It is like if 
Raphael – whom Julius patronised along with Michelangelo and Bramante – was trying to restore the 
spirituality of the old warhorse of a pope, knowing about the transience of all earthly. Perhaps even 
Julius himself did not want to be remembered solely as a powerful prince but also as a spiritual leader. 
For this reason he donated this portrait to the church of Santa Maria del Popolo, where it was displayed 
on festive days after his death. 
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Charles	  V,	  emperor	  of	  the	  Holy	  Roman	  Empire	  (1519-‐1556)	  

	  

 
	  
Left:	  Motif	  on	  a	  half	  ducat,	  minted	  under	  Charles	  V,	  Napels,	  around	  1522.	  Right:	  Detail	  from	  a	  portrait	  of	  
Charles	  V	  in	  an	  armchair,	  supposedly	  painted	  by	  Lambert	  Sustris	  in	  1548,	  Alte	  Pinakothek,	  Munich	  

 

It is amazing what the engraver managed to express on the small face of this coin. Charles V is 
represented as a heroic vanquisher with armor and laurel wreath. Descendant of the Hapsburg dynasty, 
the famous physiognomic attributes of his family are prominent: the beard accentuating the enormous 
chin, the hooked nose and the protruding lower lip proudly displayed. This emperor truly personifies the 
motto "Plus ultra" (Further beyond). To such lengths has he built his power that the sun, thanks to the 
Spanish colonies in America, never sets in his realm. 

How different, then, the pale scholar with the tightly closed lips of the painting by Sustris. The portrait 
picks up the noble Hapsburg traits, but Charles' eyes speak of wars and money troubles, of gout and of 
the sadness of the lost dream on "One realm, one faith" (namely the catholic one). Sense of 
responsibility, doubts on the rightness of his actions and weariness mark his features. In 1556 Charles V 
abdicated and passed his realm on to his son Philip II and to his brother Ferdinand I. Withdrawing to the 
monastery of San Yuste, the great monarch consciously prepared for a "buen morir," a dignified death. 
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Elizabeth	  I,	  queen	  of	  England	  (1558-‐1603)	  

	  

 
	  
Left:	  Motif	  on	  a	  shilling,	  minted	  under	  Elizabeth	  I,	  around	  1591.	  Right:	  Detail	  from	  the	  coronation	  portrait	  of	  
Elizabeth	  I,	  based	  on	  a	  lost	  original	  from	  1559,	  copied	  around	  1600,	  National	  Portrait	  Gallery,	  London	  

 

Both the coin and the painting show the same St. Edward's Crown, the same fashionable ruff, the same 
woman – and yet: a life lies in-between. It is the life of Elizabeth I, the Virgin Queen who felt married 
to her realm which she brought back to economical and cultural greatness. The silver coin depicts her as 
a woman of about 60. It was around the year 1591; the Anglican Church was established, the Spanish 
Armada defeated. Francis Drake had circumnavigated the world and made England rich with his piracy. 
In America, Walther Raleigh had named the first English colony Virginia in honor of the queen. And 
England was on its way to become the world's greatest trading power. 

The coronation portrait shows Elizabeth as a fragile, pale gingerhead. She is still new to her office; the 
crown and the ruff seem to overwhelm the 25-year-old regent. It was uncertain for a long time whether 
the illegitimate daughter of Henry VIII and Anne Boleyn would ever ascend to the throne – especially 
after she had been thrown into the Tower of London under the accusation of partaking in a conspiracy 
against her sister and predecessor Mary. Still, even as a young queen, Elizabeth's look is clear-sighted 
and dauntless, anticipating the self-assured and ageless sovereign who will be, a lifetime later, depicted 
on the silver coin. 
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Louis	  XIV,	  king	  of	  France	  (1643-‐1715)	  

	  

 
	  
Left:	  Motif	  on	  a	  louis	  d'or,	  minted	  under	  Louis	  XIV,	  La	  Rochelle,	  1693.	  Right:	  Detail	  from	  a	  portrait	  of	  Louis	  
XIV,	  painted	  by	  Hyacinthe	  Rigaud	  in	  1701,	  Louvre	  Museum,	  Paris	  

 

This louis d'or depicts not an individual human being but a symbol of absolute monarchy: Louis XIV, 
the Sun King. The monarch's periwig is flowing like a lion's mane; Louis made it compulsory for all his 
courtiers to wear such wigs – and thus created a fashion that soon encompassed every European court. 
This coin reflects the power and the glory of Versailles, and the somewhat poster-like king seems to 
say, "l'État c'est moi" and "I am the warrant for order, quiet and well-being." 

These maxims not only expressed the assertiveness of absolute power, but also included responsibility, 
as shows the picture of Hyacinthe Rigaud, the most renowned portraitist of France in his day. On the 
one hand he painted Louis in his coronation robes, in the pose of a dancing master who has the whole of 
France doing his bidding. On the other hand, however, the fleshy face under the periwig covering a bald 
head is a portent of the difficulties an only 5 feet 4 inches (165 centimeters) high sensualist has in 
always fulfilling his divine functions on earth. 
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Peter	  I	  the	  Great,	  tsar	  of	  Russia	  (1682-‐1725)	  

	  

 
	  
Left:	  Motif	  on	  a	  ruble,	  minted	  under	  Peter	  I,	  Moscow,	  1723.	  Right:	  Detail	  from	  a	  portrait	  of	  Peter	  the	  Great,	  
painted	  by	  Alexei	  Petrovich	  Antropov	  in	  1722,	  Regional	  Art	  Gallery,	  Taganrog,	  Russia	  

 

He was charming, good looking, and more than 6 feet 8 inches (2 meters) tall – Pjotr Alexejewitsch 
Romanow. The coin and the painting both accentuate the sympathetic sides of Peter the Great. In 1697, 
as a young tsar, this extraordinary man left incognito for an educational journey through Western 
Europe. In the course of his travels Peter also came to use his practical talents. In Amsterdam he was 
apprenticed to carpenter; and in London he seized the pliers of a street surgeon to practice the pulling of 
teeth of his entourage himself. After his return to Moscow he personally cut the long beards of the 
Muscovite city fathers and ordered his subjects to henceforth wear Western garments. Thus, with energy 
and absolute imperiousness, Peter modernised medieval Russia and forced it open towards Europe. 

What the portraits omit, however, are the irascibility and the brutality of Tsar Peter. Saint Petersburg, 
founded in 1703, was wrenched from swampy soil, regardless of the 150,000 workers who lost their 
lives during the construction work. His son from his first marriage, pious Alexei, who loved the old, 
medieval Russia, Peter had killed in cold blood. Only his third wife Catherine I, the daughter of a 
Lithuanian farmer, was able to soothe his outbursts of rage. 
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Maria	  Theresa,	  archduchess	  of	  Austria,	  queen	  of	  Hungary	  and	  
Bohemia	  (1740-‐1780)	  

	  

 
	  
Left:	  Motif	  on	  a	  taler,	  minted	  under	  Maria	  Theresa,	  Hall	  in	  Tyrol,	  1751.	  Right:	  Detail	  from	  a	  portrait	  of	  Maria	  
Theresa,	  painted	  by	  Jean-‐Etienne	  Liotard	  in	  1762,	  Albertina,	  Vienna	  

 

It was for her that Charles VI issued the Pragmatic Sanction and thus annulled the century old Salic law 
that excluded the succession of daughters. Maria Theresa proved worthy of her father's trust. She 
defended her heritage in two wars and strengthened the huge Hapsburg empire with its multitude of 
peoples by profound reforms, for instance in administrative and military matters. The coin depicts the 
then 34-year-old woman as a mature monarch, reigning her realm with farsightedness and a resolute 
chin. Talers with the portrait of Maria Theresa stood for quality and inspired trust, and hence became 
the major trade coins of the Levant. In Africa and Asia, Maria Theresa talers were legal tender deep into 
the 20th century. 

While the coin shows the monarch symbolically elevated as personification of Austria, the portrait of 
the French-Swiss painter Jean-Etienne Liotard accentuates femininity, humanity and yonder naturalness 
that the loving wife of Francis Stephan of Lorraine and the mother of 16 children preserved all her life. 
Her eyes are clear and bright, her forehead bears the glow of Enlightenment. At the same time, 
however, her full lips, the baroque silhouette and beautiful jewelry suggest that she was perfectly 
capable of enjoying sensual pleasures. Her big adversary, Frederick the Great of Prussia, got to the heart 
of it by saying "At last the Hapsburgs have a man on the throne, and yet it is a woman." 

  



	  

13	  von	  16	   	  	   www.sunflower.ch	  

Frederick	  II	  the	  Great,	  king	  of	  Prussia	  (1740-‐1786)	  

	  

 
	  
Left:	  Motif	  on	  a	  third	  taler,	  minted	  under	  Frederick	  II,	  Berlin,	  1774.	  Right:	  Detail	  from	  a	  portrait	  of	  Frederick	  
the	  Great	  at	  the	  age	  of	  68,	  painted	  by	  Anton	  Graff	  in	  1781,	  Charlottenburg	  Palace,	  Berlin	  

 

They called him Frederick the Great, but also "Old Fritz." Both bynames hit the mark as becomes 
evident by comparing the coin and the painting: The third taler shows a man with a prominent nose, 
piercing eyes and ferociously compressed lips. Despite his receding chin he looks exactly like the 
ingenious strategist and commander who enlarged his realm by several wars of conquest, among others 
against Austria. Frederick turned Prussia into a European great power – thereby personally participating 
in all the campaigns, something rather unusual for a ruler at this time. 

A sharp contrast is the wide-eyed, suspiciously looking old man on the portrait of Anton Graff. This is 
not the decorated commander but the "first servant of his state," as the enlightened monarch liked to call 
himself. This face reflects the other side of the conqueror with the iron discipline: his difficult 
childhood, the sensibility of a man who played the flute and whose ears hurt from the noise of shooting. 
Throughout his life Frederick liked to busy himself with philosophy, poetry and history. Among his 
reforms were the introduction of religious freedom and the abolishment of torture. As a lover of 
everything French – he invited Voltaire to his court – Frederick called his castle in Potsdam Sanssouci. 
This must have echoed his inner longing, because the head on this painting is certainly not without 
worries. 
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Napoleon	  I,	  emperor	  of	  France	  (1804-‐1814)	  

	  

 
	  
Left:	  Motif	  on	  a	  franc,	  minted	  under	  Napoleon	  I,	  Paris,	  1810.	  Right:	  Detail	  from	  a	  portrait	  of	  Napoleon	  I	  in	  his	  
study,	  painted	  by	  Jacques-‐Louis	  David	  in	  1812,	  National	  Gallery	  of	  Art,	  Washington	  D.	  C.	  

 

The head on this coin is, just like the franc itself, a child of the French Revolution of 1789. The 
Corsican commander Napoleon Bonaparte presents himself with a prominently hooked nose yet without 
a periwig and without visible robes. The idealised portrait does not talk of his small shape – just of a 
man who, like Julius Caesar once, gained power and a laurel wreath through his successful campaigns. 
Even though he was obliged to the ideals of the republic by his legal reforms, Napoleon attempted to 
maintain antique imperial traditions. In 1804 he crowned himself emperor of France. In 1810, the year 
of issue of this coin, he married Archduchess Marie Louise of Austria, the daughter of the Hapsburg 
emperor Francis II – supposedly in the hope of being recognised by the old dynasties of Europe, and of 
a heir to the throne. 

Only two years later, Jacques-Louis David painted the small Corse in the guise of a general in his study. 
It was the year in which Napoleon planed the invasion of Russia to enforce his Continental System on 
the tsar. The thinning hair and the plump features depict him realistically. His face speaks of 
intelligence, of military genius, of the arrogance of the brave and of his belief in success. Nevertheless 
in 1813 the Grande Armée, weakened by the Russian winter, was defeated at the Battle of Leipzig. In 
1814 Napoleon was forced to abdicate. In short – Napoleon was a man who founded his career on the 
battlefields, brought it to its peak and also ended it there. Thanks to his laws, for instance the Code civil, 
the new order and many achievements of the revolution continued to exist, however. 
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Abraham	  Lincoln,	  16th	  president	  of	  the	  United	  States	  of	  America	  
(1861-‐1865)	  

	  

 
	  
Left:	  Motif	  on	  a	  cent	  (Lincoln	  type),	  minted	  by	  the	  United	  States	  of	  America,	  Philadelphia,	  1921.	  Right:	  
Detail	  from	  a	  portrait	  of	  Abraham	  Lincoln,	  photographed	  by	  Alexander	  Gardner	  on	  November	  8,	  1863,	  
United	  States	  Library	  of	  Congress,	  Washington	  D.	  C.	  

 

"Honest Abe" seems to have been drawn with a soft pencil on this Lincoln cent. The coin with his 
portrait – the first illustration of a president on an American coin – was issued on the occasion of 
Lincoln's 100th anniversary in 1909. Initially the engraver and sculptor Victor Benner had studied all 
existing portraits of Abraham Lincoln to express the essence of the president. Here he is presented as a 
venerated legend symbolizing all American virtues, as the father of the future great power, the new, 
centrally governed and industrially oriented United States. 

The well-known portrait of Lincoln by the American photographer Alexander Gardner, on the other 
hand, shows a rather unattractive man with overshadowed eyes looking grave and apprehensive. The 
lanky guy with his slightly lopsided mouth was born in a log cabin of a poor and uneducated but pious 
family. Before acquiring a license to practice law Lincoln worked as rafter and surveyor. After his 
election as the first republican president of the United States the country slid into the American Civil 
war between the southern slave states and the united states of the north. Only a few days after this 
picture was taken Lincoln delivered his famous Gettysburg Address, a speech in which he pointed out 
that the civil war was waged about the question whether a state based on democracy and on the freedom 
of the individual could last. On the verge of the victory of the Union, during a theater performance on 
Good Friday 1865, Lincoln was murdered by a fanatic Southerner. 

Incidentally: In the 1840s began the rise of photography. Being able to depict nature realistically it 
increasingly replaced painted portraits.  
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Elizabeth	  II,	  queen	  of	  the	  Monarchy	  of	  the	  United	  Kingdom	  (since	  
1952)	  

	  

 
	  
Left:	  Motif	  on	  a	  2	  pound	  coin,	  minted	  under	  Elizabeth	  II,	  Llantrisant,	  1995.	  Right:	  Detail	  from	  a	  portrait	  of	  
Elizabeth	  II,	  painted	  by	  Lucian	  Freud	  in	  2001	  

 

As heiress to the throne 21-year-old Elizabeth Windsor promised to dedicate her life to the empire and 
to the people of the Commonwealth. Despite several crises, Queen Elizabeth II kept her promise 
throughout her so far 57 years in office. Even though she does not actually reign her realm, the queen is 
an important figure of identification for the people living under the Monarchy of the United Kingdom. 
The portrait on the coin, created in 1984 by the sculptor Raphael Maklouf, shows the queen wearing the 
Imperial State Crown. She appears majestic and timeless, congealed into an emblem of a proud and 
stable kingdom. 

Lucian Freud, the greatest British portraitist of the 20th century, has painted Queen Elizabeth II in 2001 
wearing the same crown. The small picture of only six by nine inches (15 by 22 centimeters) shows an 
elderly, slightly cross-eyed lady with wrinkles and rather crude features. Whether the compressed lips 
suppress a hearty laugh or a "We are not amused," is not entirely clear. 

The motto of this queen could be "Constancy in flux." She kept her course, but at the same time always 
adapted to the varying needs of time. In this sense she had the courage to have this modern portrait 
taken, a work that puts the individual human before the untouchable image of the monarch – certainly 
she must have been familiar with the naturalistic style of Lucian Freud, a grandson of the inventor of 
psychoanalysis, and knew what undertaking she was venturing. 


